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Swedish Literature. 313 

SWEDISH LITEEATUEE. 
IV. 

The period between 1880-1890 has been designated in Swed- 
ish literature the period of realism and the literature of problems. 

It is only by degrees that the new scientific and social ideas 
enter into the minds of the people to such an extent as to exert 
any considerable influence upon the literature. Their influence 
gradually makes itself felt however. Charles Darwin's work on 
The Origin of Species, which appeared in 1859, became epoch- 
making even beyond the domain of the natural sciences. That 
organisms through natural selection and the struggle for existence 
developed from the lowest to the highest forms was a doctrine 
that soon came to be applied also to human life. It is inherited 
tendencies and the social milieu that makes man what he becomes. 
Herbert Spencer published in 1862 in his First Principles a 
general theory of the doctrine of evolution, which gradually made 
its way into the various sciences. Taine applied it to the history 
of literature and to general history. In literature it appeared first 
in French naturalism, principally through Flaubert, the brothers 
Goncourt and Zola. For them the essential thing in a literary 
work was not to give expression to an idea but to analyse a per- 
sonality, a social class, or society as a whole. And these writers 
did not hesitate to portray with revolting details common every- 
day matters, vulgarity, misery of every kind, vices and crimes. 
Without beautifying or concealing anything they aimed to give 
a true and faithful picture of society in order to show how men 
have become what they are, and they aim to show what men in 
their innermost selves are. And as men have become what they 
are by inheritance and the influence of environment, and as en- 
vironment is society, it follows that this literature prompts the 
question, even though but indirectly, as to how these evil condi- 
tions may be remedied, i. e. it introduces social questions for dis- 
cussion. 

This naturalistic movement received an unusually talented 
advocate in the Scandinavian countries in Georg Brand es. In 
the beginning of the seventies he delivered a series of lectures at 
Copenhagen University calculated to kindle the minds, and which 
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later were published as Hovedstromninger i det 19de Aarhun- 
dredes Literatur. With these he inaugurated a wide activity as 
an author in the domain of criticism and literary history. A 
new generation of authors grew up in Denmark, filled by the 
same ideas, J. P. Jakobsen, Drachman, Schandorph, the Nor- 
wegian Kielland and others, and this new literature soon became 
known in Sweden and admired by the new generation, which 
entered upon the same course. 

But a poet who exerted still greater influence on Swedish 
literature during this period is Henrik Ibsen. In his dramas 
Kjdrlighedens Komedie, Brand, Peer Gynt, and De Unges For- 
bund, written in the sixties, he had applied to reality the stand- 
ard of idealism, and he had found that reality fell lamentably 
short of what he demanded of it. His demand was : all or noth- 
ing; that which man is or aims to be he must be wholly and com- 
pletely. But the ideals in their purity and their loftiness shat- 
tered reality : love, religion, personality, enthusiasm for liberty, 
all was weakness, fragments and emptiness when they were 
mustered before the ideal, the absolute. Nothing was what it 
aimed to be or what it represented itself to be. 

"With Samfundets Stotter (1877) a new period is inaugurated 
in Ibsen's literary activity. Instead of dramas of idea he now 
writes social dramas. It is no longer abstract ideals, by which he 
measures reality but on the basis of reality he shows how ideals, 
which he finds here, are either worn-out forms which require to 
be replaced by new ones or else they are found to be mere cloaks, 
in which to conceal all kinds of moral wretchedness. It is 
hypocrisy which he now undertakes to lay bare. The ideals upon 
which society lives are not ideals ; they are lies. The official re- 
ligion, morality, community spirit, exist merely to conceal the 
lack of ideals. The most prominent member of society in 
Samfundets Stotter conceals, with pretended interest in the gen- 
eral good, his egoism; woman exists only for the sake of the 
man, and in marriage her position is such that her personality is 
smothered (Et-Dukkehjem-'NoreL, 1879) ; our religious and our 
moral ideas and our social institutions are ghosts of former ages 
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(Gengangere, 1881) and serve but to suppress our personality 
and to degrade the race. And he who unselfishly tries to do 
away with these conditions or to lay bare a social lie comes in 
conflict with prejudices, economical considerations, and party in- 
terests on every hand, and is branded as an enemy of society 
(en Folkefiende, 1882). Truth in life and literature and the 
rights of personality are demands which call aloud out of these 
social dramas of Ibsen. And herewith the discussion of prob- 
lems is aroused. The questions that Ibsen's dramas propounded 
were treated with equal interest in Sweden as in Norway and 
Denmark. They put their stamp upon Swedish literature in 
the beginning of the eighties. 

The preceding generation of writers had aimed to portray 
the ideal; now it was the real that was to be pictured. Before 
the object of literature had been sought in the interpretation of 
the beautiful ; now it was the truth that was to be presented. To 
be sure, writers from the circle of N. 8. had also striven to picture 
reality, but they had demanded that it be a beautiful reality. 
The esthetic interest had been predominant. Now the aim was 
to expose evil conditions in life and society and not hesitate be- 
fore that which was ugly, repulsive, commonplace. The young 
authors felt that they were physicians who by a process of dis- 
section aimed to discover the causes of disease. And so "the 
discussion of problems" was aroused. 

The labor question had come to the fore, and with warm 
sympathy for the poor the attempt was made to understand and 
to picture their life and even the indigent criminal, fallen 
women, and children of misfortune in general, became subjects 
of literary treatment from the point of view that one wished to 
learn how they had become so. On the other hand, the higher 
classes of society did not fare so well in these works, under their 
glittering exterior, they found all kinds of wickedness. Society 
was divided into two classes, an upper and a lower class and the 
new movement in literature pleaded ably the cause of the latter. 

The marriage question and especially that of the rights and 
the position of woman were favored subjects, in particular among 
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those women writers, who belonged to the movement, and Ibsen's 
Et Dukhehjem called forth a host of works with similar purpose. 
Sacrifice had formerly been held to be the chief womanly virtue. 
A woman must forget self for parents, husband, brothers and 
children. Now the same right was demanded for her which 
man already had; namely, that of being a personality; besides 
man was to be subject to the same laws of morality as woman. 
When a man married he was to be equally pure morally as the 
woman, and within matrimony, he was to show the same faithful- 
ness that was demanded of the woman. Within matrimony 
both parties were to have equal rights, and a union which was 
not founded on true love and complete confidence between the 
man and the woman, was no true marriage and ought therefore 
to be dissolved. The divorce question, which was an actual one 
in France and played no insignifieent role in literature, did not 
have the same importance in Sweden, a Protestant country, as in 
Catholic France, and therefore it became necessary here to place 
higher demands upon marriage. 

This movement strove, indeed, to be objective, to portray real- 
ity truthfully, without taking sides and without adding any- 
thing to the bare facts. In this respect, it could not, however, 
carry out its program, as has been indicated above. But the 
attitude in these literary products was, nevertheless, objective 
in the sense, that in them, conclusions were not drawn and 
no open tendency was exhibited. The conclusions were left 
to be formed by the readers themselves. The demands of faith- 
fulness to reality, however, and of objectivity enslaved the fancy 
and often led to a minute depicting of details, which became tir- 
ing. Nor could objectivity hinder that a pessimistic touch 
stamped the movement, when in general objectionable conditions 
of society were pictured. It should, however, not be left un- 
said that the reason for these portrayals generally was the be- 
lief that these conditions could be remedied only when brought 
out into the light of day, and there was also present a firm faith 
in humanity and its powers of development. 

In Swedish literature realism and problem literature hold a 
significant place. Serious and truth-loving study of reality and 
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its varying changes strengthened the demands for a deeper study 
of works of art. The social questions that -were treated 
paved the way for literature down to the lower strata of the 
people which at first had no part in them, and even led to 
a social work which ever since has advanced in strength. The 
aspirations of the times received expression in poetry, and it 
came to stand in close touch with the people and created a more 
powerful feeling of responsibility among high and low. 

Also in purely formal respects, this movement had a reform- 
atory influence. The literary language which had been sanc- 
tioned by time proved inadequate to portray the depths of society 
to which it penetrated, the changes in the mental life, which it 
desired to interpret. It was necessary to delve deeply into the 
resources of the language in order to find the necessary means of 
expression. It was necessary to take out of every day speech 
not only words, but expressions, idioms, constructions, such as 
it offered in order to produce the effect of reality; it was neces- 
sary to exercise selections in order to secure means for the colors 
and the varying tints with which one desired to paint. 

And even if the movement in the beginning was cold, gloomy, 
and monotonous, and only too often void of imagination, the 
individuality of the different writers soon asserted itself, so that 
as early as the close of the eighties, they had thrown down the 
narrow barriers, which held the movement in the beginning, had 
given imagination and feeling more room and raised the de- 
mands of art above ethical and social interests. 

V. 

It was in 1878 and 1879 that the first three works appeared 
in which the new movement found expression. One of them was 
a collection of poems and its author was Albert Ulrik Baath ; the 
two others were a play and a novel by August Strindberg. Albert 
Ulrik Baath (born 1853 in Malmo, 1875-79 instructor in the 
People's High School at Hvilan, at present, docent in Goteborg 
Hogskola and director of its Museum), aroused quite a sensation 
through his poems (DiMer, 1879). Snoilsky had long been 
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silent; Viktor Eydberg had not yet appeared, and the post- 
romantic poetry of the period was in general but an echo of better 
times, and was rather pale and conventional. But here there 
was fresh blood, a strong will and a new touch in the chords. As 
early as 1881, followed Nya dikter and in 1884 Vid allfarvdg. 
Both in contents and in form, there was something new in Baath's 
manner. He seized upon living reality boldly and forcefully. 
In his national songs, he did not turn to the great past, but 
showed that the present Sweden, was worthy of being loved, and 
he exhorted to elevation of the national spirit through happy and 
healthy work with a view to the development of the resources 
of the country and through the dissemination of a higher na- 
tional culture within all the strata of society. He painted 
pictures and moods from nature for their own sake and as sym- 
bols of a thought, and he painted with lines and colors, with 
tones and fragrances taken directly out of reality, without regard 
to what was held to be beautiful and suitable, if but that which 
was characteristic was brought out. By preference, he described 
his own native district Skane, especially its plains, of the poetry 
of which he is the discoverer. But his literary work also ex- 
tended to the domain of social life and conditions. In sketches 
and situations from life, he contrasted sharply deedless dreaming 
with active, forceful work, wealth with poverty, abundance with 
misery, a satisfied life with the hard joy-bereft battle for exist- 
ence, immorality under conventional correctness (konventionell 
otadlighet) with the sparks of higher life among those who have 
fallen low or among the outcasts of society. 

These poems are stamped by a warm sympathy for the un- 
fortunate and a genuine humane conception of life and its rela- 
tions. In them, however, he does not hesitate to draw in bold 
colors much which was not then regarded as proper subjects for 
poetic treatment. These collections contained even erotic poems 
and these, too, were put in the form of genre-pictures. 

The form, likewise, was new. Figures sanctioned by time 
had quite vanished. New and vigorous pictures from real life 
were here accorded their due, and words from every day speech 
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and even from the dialects made claims to the right to be part 
of the language of poetry. Bhythm was not constructed, as usu- 
ally before, on the principle of the number of syllables, but on 
the number stresses, just as in Old Norse metre. To be sure, his 
poetry sometimes seemed a little rough and crabbed, and those 
who had accustomed their ear to the language and rhythm of the 
older poetry, found it difficult to accustom themselves to the 
new. But Baath became more and more master over the form, 
and in proportion as the new movement established itself, he won 
increasing recognition. 

Baath had never belonged to the extremists of the movement. 
Bitterness and hatred do not appear in his poems, even where 
social elements were most sharply contrasted. But in the third 
collection of poems these features of social contrasts are present 
to a less extent. He portrays in these by preference the bright 
spots in the life of the poor themselves, the joy of work, its hap- 
pier phases, rest after work, contentment. He sees in labor one 
of the principal sustaining forces of life and in love its glori- 
fication. A still more peaceful spirit pervades the collection of 
poems, Pa grona stigar (1889). Self sacrificing love and un- 
selfish labor for others here appear in the foreground as that 
which gives life worth and beauty, and in Svenska toner (1893) 
the same note prevails. Here he has also, more than before, 
painted the Swedish uplands and scenes from Swedish history, 
which also form the subject of his longer narrative poems Marit 
Vallkulla (1887) and Karlekssagan pa Bjorkeberga (1892). 
Since has also appeared Flickan fran Antwerpen och andra dik- 
ter. 

The gentler note which appeared in Baath's poetry after the 
middle of the eighties, did not diminish its vigor and originality, 
nor did it effect its truth to reality. 

Baath has furthermore produced excellent translations of a 
number of Icelandic family sagas and he has written several 
works in cultural history and in national psychology, treating of 
the Northmen during the Viking period and the early Middle 
Ages. 
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The one among Swedish authors about whom the most violent 
war raged even from the beginning, the one whom the younger 
generation regarded as their chief, and who later, made his name 
and his work most widely known, was August Strindberg. En- 
dowed in a high degree, with an ingenious poetic temperament, 
he has traversed all the domains of poetry and developed a remark- 
able productivity; but without inner harmony and balance, im- 
pelled by the mood of the moment and often manifestly striving 
for sensational effects, he has gone from the one extreme to the 
other, and seldom permitted himself time to revise and perfect 
his works ; these never appear therefore as completed works of art, 
although they always, in a varying degree, bear the marks of an 
unusual poetic gift. 

In 1878, he published his first work, Mester Olof, a play the 
hero of which is Olaus Petri, Swedish reformer of the sixteenth 
century, Gustaf Vasa's coadjutor and later, to a certain extent, 
his opponent. For my part, I still regard this his chief work. 
With a glowing youthful enthusiasm, he pictures here the battle 
between the new era and the old, the victorious advance of new 
over antiquated ideas, and it is apparent that in the fermenting 
times of the Eeformation, he pictures his own age and the strug- 
gles and aspirations of its youth. 

A novel, Edda rummet followed in 1879. This is a series of 
pictures from the Bohemian life of the young authors and artists 
of Stockholm. Carefree and poor, often without food for the 
day, but usually in good humor, they exist in and for their ideas 
and their art, and criticise the old without mercy. The hero is 
a lover of truth who constantly finds that nothing is what it 
represents itself to be, and who openly gives expression to his 
views, but who, therefore, also everywhere encounters opposition 
and is looked upon as dangerous to society. In spite of 
his learning and his gifts, he does not succeed in securing 
for himself a place in society. The masterly descriptions 
of nature, home-life, and the analysis of character drawn directly 
from life, the striking psychological observations and the 
forceful epigrammatic terms applied to those who enjoy re- 
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spect, power, and the luxuries of life, all these things were new, 
and the book aroused a sensation, in spite of the immaturity of 
style and the lack of clearness in the fundamental idea and the 
spirit of bitterness that prevaded it. 

New works appeared in quick succession, among them three 
plays, Gillets hemlighet (1880), Ly elopers resa (1882), Herr 
Bengts husiru (1883), and a collection of poems (1883). These 
poems are in the nature of a declaration of war against well- 
nigh every tradition, and rhyme and metre are treated with the 
same supreme contempt for that which had become sanctioned 
by time. 

At the same time, there appeared writings in prose. A 
work in cultural history, which he began to publish in 1881 
under the title: Svenska folJcet i halg och soken, in which he 
aimed to relate the history of the common classes of Sweden, was 
hardly successful ; much better was an account of Old Stockholm 
(Oamla Stockholm), which he published in collaboration with 
Claes Sundin. 

He also rewrote in verse his historical studies when in 1882 
he began the issuing of a series of historical narratives, Svenska 
oden och afventyr, the subjects of which were taken from dif- 
ferent periods of Swedish history, and in which he again pict- 
ures the life of the common man and not the prominent figures 
of history. These novels are among the best of Strindberg's 
works; they are clear and living, drawn with powerful realism 
and generally have the proper color of the age they represent. 
But under the garb of history we not infrequently meet with 
beings whose ideas and feelings belong to the present, and a sharp 
criticism of the ideas and social conditions of the age comes 
clearly to view. And the criticism of the society of the present 
broadens into one of every form of culture society. Society cur- 
tails the rights of the individual, deprives him of the possibility 
of making use of the resources of nature, which like air and 
light belong to all, and it further hampers his liberty of action. 
Culture is not an evolution, but a degeneration, culture is per- 
verted nature. 
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Nya rihet (1883) was a satire on society, directed against 
the changes that had taken place in Sweden since the establish- 
ment of the new method of representation in 1865. In his 
Utopier (1885), he presages new social forms. That hatred of 
women, which began to appear in Strindberg's works, became 
more prominent in the two collections of short stories entitled, 
Giftas which appeared in 1884 and 1886. It was at a time when 
Ibsen's Et Dukkehjem had inspired a considerable number of 
writings in Sweden, in which were advanced the demand for the 
freedom and independence of woman in matrimony. In Giftas, 
Strindberg maintains, with the weapons of wit and satire, the 
right of the husband as the supporter of the family, on whom the 
responsibility for the maintenance of the family rests. He be- 
comes more individualistic here than before and he even turns 
against various ethical principles. The first collection of Giftas 
drew down upon him an indictment for blasphemy of the doc- 
trine of the Lord's Supper, of which he was, however, declared in- 
nocent. Nevertheless these volumes are written in a fresh and 
lively style with surpassing humor and with telling repartee 
which produce throughout an almost immediate illusion of reality. 

Strindberg's demands of truth in art at last led him to the 
view that an author can picture truthfully only that which he 
himself has experienced. The only correct form of narrative 
is therefore autobiography. In this attitude of mind, he wrote 
TjanstAicTcans son in 1886 and 1887, followed in 1893 by Die 
Beichte eines Thoren, not published in Swedish, in which he 
ruthlessly gives vent to his bitterness and his hatred of all with 
whom he had come in closer contact, even those who had been 
kind to him. These works are insignificant and of little real 
worth. Their weakness may in a measure, be explained by the 
unfortunate situation of the author. He had for several years 
been in voluntary exile in Germany, nourishing the most un- 
pleasant feelings toward his own countrymen, among whom he 
had been subjected to much adverse critcism. His native country 
had "worked itself" out of his consciousness he explained. 

He regained favor, however, by two sketches of the life of 
the people, which are among the best that Strindberg has pro- 
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duced and the best of the kind in Swedish literature; namely, 
Eemsoborna (1887 )and Skarkarls lif (1888). 

A change took place in Strindberg's literary activity about 
1888. He had become acquainted with Nietzsche and acquired 
the tatter's views of "The Superman" and the conception that 
humanity exists for the sake of its most highly developed in- 
dividuals, who are to be masters over the rest. Strindberg's 
earlier condemnation of culture, therefore, had passed over into 
its opposite, the highest valuation of culture. This idea, com- 
bines with his hatred of woman: woman as a being is far in- 
ferior to man, she is in a stage of development which he has 
passed long ago. She represents a stage intermediate between 
the child and the adult, between the savage and the highly civil- 
ized man. From this, it follows that man ought to rule over 
woman. She may, to be sure, seem amiable and good, but that is 
largely a make-believe, weapons which she, by the side of her 
weakness, makes use of to get the man into her power. She has, 
for him, all the hatred of the inferior for the superior, and when 
she has gotten him into her power, it is her greatest joy to tor- 
ment him to the last extreme. These ideas he has carried out in 
short stories (Aschandala, 1889, and I hafsbandet, 1890) and in 
plays (Freden, Froken Julie, Kamraterna, 1888). It is a woman 
of studied wickedness and heartlessness, the morally degenerate 
proman, who here plays the main roles, and the author goes far 
beyond the accepted boundary of what is proper to present. In 
these plays, Strindberg also desires to create a new dramatic 
form, which was to approach reality as much as possible, in that 
there is no exposition, the spectator is immediately placed in the 
midst of the action, the whole action is performed in one place 
and in brief time, in a single act even if the play is as long as 
three or five act dramas usually are. 

Again in the nineties, Strindberg's literary activity strikes 
out into new paths, but we cannot here enter upon a discussion 
of these. 

All that he wrote down to this time, is stamped more or less 
with a rare ingeniousness. We meet everywhere great intensity 
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and perspicuity in the presentation, great dramatic power in the 
action and a strikingly expressive style. But his works gener- 
ally lack unity and completeness, the ideas are often paradoxical, 
the repartee not infrequently deteriorates to a mere quarrel and 
the representation goes to extreme recklessness, now and then 
even to coarseness and cynicism. His works are rather frag- 
ments of a discordant talent than complete works of art. In 
the meantime, Strindberg has had a great influence on Swedish 
thought and literature during the eighties. 

VI. 

Another of the most prominent champions of the realistic 
movement was Gustaf af Geyerstam, who published several series 
of short stories, as Gr&Jcallt 1882, Fattige folk 1884, Tillsvidere 
1887, and Kronofog den's berdttelser 1890, and the novels Erik 
Grane 1885 and Pastor Hallin 1887, the comedies Svarfar 1888, 
Aldrig i lifvet 1891 and Svenska bondepjeser 1894. It was 
especially social conditions that interested him. He pictured the 
life of the poor as poor even in the elements of joy, in a cold gray 
(Grakall) tone and mood, but with warm sympathy. In his 
sketches of the common people, he broke with the romantic por- 
trayal of the beautiful which had been inherited from Bjorn- 
stjerne Bjornson's Synnove Solbakken, and he portrays among his 
peasants also greedy, ignorant, and self-sufficient types. About 
the middle of the nineties, he began devoting himself to the in- 
vestigations of the social conditions of the working classes. He 
occupies a prominent position among the realistic writers through 
his faithfulness to reality and his accurate observation. The 
period of greatest development comes, however, after 1895, when 
be turned to the psychological novel, with the same love of truth 
which he had developed in his earlier works. He pictured partly 
the obscure depths of the human soul, partly the feelings which 
finds and unites man to man. 

George Nordensvan also appeared in 1882. As early as 1885, 
he broke with the gloomy mood, which in general, characterized 
realism during its first years in his artists novel, Figge, which 
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bubbles over with healthy humor, something that we meet with 
also in his later short stories, his novels and plays. During the 
nineties, he began to devote himself more and more to the study 
of the history of art. 

The realistic literature of the eighties contains several names 
of women authors. Zealously and often with much talent, they 
took up social problems for discussion, and it was especially mar- 
riage and the question of women's rights which they treated in 
the novel and the drama. Several of these writers were espe- 
cially notable and their works held a prominent place in the 
period. 

Anne Charlotte Leffler-Edgren, later Dutchess di Cajanello, 
(d. 1892) had already published some of her works which, how- 
ever, had attracted little attention, when under the influence 
of realism, she found her own style. With Baath and 
Strindberg, she became a foremost representative of realism and 
the literature of problems. In 1882, she issued a collection of 
stories, Ur lifvet, which was followed by several under the same 
title. In them the author deals with the upper classes and often 
shows how natural feelings break through the forms, which 
custom and training have created. She possesses a sharp eye 
for shallowness and hypocrisy, and lays them bare without mercy. 
Her portrayal is generally characterized by an objective calmness 
and the artist's attitude, and her style is dignified and self-pos- 
sessed. In her plays, Elfvan, Slcadespelerskan and Banna hvin- 
nor, which enjoyed great success on the stage, she turns from the 
ideal of womanhood, which had prevailed before, and which de- 
manded only sacrifices and the suppression of her own inclina- 
tions, wishes and efforts, whether as daughter, sister, wife or 
mother, and in Hur man gor godt she attacks that benevolence, 
which parades itself and boasts, but in reality lacks heart for the 
sufferers and often does more evil than good. 

Victoria Benedictsson, who wrote under the name, Ernst 
Ahlgren, was a writer of rare talent. Her sketches were always 
fresh and spirited. Her romances, Fran Shane 1884, Folklif och 
smaberattelser 1887 and Berattelser och uthast 1888, possessed 



326 Larson. 

much true and genuine humor, and her novels, Pengar 1885, and 
Fru Mari-Anne 1887, deal with the question of marriage in a 
more artistic manner than most of the works of the period. Use- 
ful and honorable work stands out victorious in the battle against 
the more esthetic life of enjoyment and enfeebling self-analysis. 
Her style is elevated and artistic. But her healthy mind was 
seized by an incurable hypochondria, and in 1888, she put an 
end to an existence which had become unbearable to her. The 
works which she left incompleted, a novel, Modern and a play 
Den bergtagna, have been completed and edited by Axel Lunda- 
gard. Her sad death and its cause, he has described in part in a 
biography, in part in the novel Elsa Finne. 

A very prolific writer was Afhild Agrell, whose stories, novels, 
and plays, treated nearly all questions that were mooted in the 
literature of the time. Matilda Eoos published several novels 
in a realistic vein in the eighties, but when later, she passed 
through a religious crisis, her work assumed another tone and 
spirit. Fru Ina Lange (pseudonym : Daniel Sten) pictured her 
native district life in Finland ; and she wrote some novels of psy- 
chological realistic content. And Anna Wahlenberg wrote sev- 
eral novels and stories with much talent. 

In the middle of the eighties there appeared several new writ- 
ers, who were led into different directions by the new tendencies 
which soon made themselves felt in the realistic movement. 
Thus e. g., Tor Hedberg, who began as an objective portrayer of 
real life and a writer of "problem-works," but who soon, more 
and more, was drawn to the interpretation of psychological 
peculiarities. As a lyricist with much of Baath's spirit, Ola 
Hansson at first, described his native place, the plains of Skane, 
but with a more sensitive and a more nervous temperament, which 
became more and more prominent in his later works both in verse 
and prose. Fru Matilda Mailing also followed the same tendency 
in her first works, which were published under the nom de plume 
Stella Cleve. But in the nineties, she struck out into a new 
path which was more fortunate for her authorship. 

Henrik Wraner and August Bondeson attracted much atten- 
tion for their excellent portrayal of the life of the people. The 
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former described peasants and artisans of Skane, the latter those 
of Halland. 

During the decades when the realistic movement was in the 
ascendancy, there were writers who did not join the movement, 
but who continued in the older romantic traditions. Still they 
could not help being influenced in some measure by the craving 
for the real which was characteristic of the new movement. Such 
were Fru Amanda Kerfstedt, who also made contributions to the 
literature of problems, and Alfred Hedenstjerna, who over the 
non de plume Sigurd, became widely known, and gained a greater 
popularity than most of the writers of the time. Sigurd was pre- 
eminent as a humorist, influenced on the one hand by American 
humor and on the other by Fritz Keuter, and his Kaleidoskop in 
which he humorously treated the questions of the day, were at 
least in the beginning very clever. He became prolific as a 
writer of stories and novels in which he pictured the life of the 
common and middle classes with not a little of the old romantic- 
ism and sentimentality. He did not, therefore, gain as much 
recognition from the critics as from the large public, especially 
since he criticised with much severity the new movement which 
soon came to be in control. 

As will have appeared from the preceding, the year 1888 may 
be said to mark the climax of realism, individualism, and the 
literature of problems. Eealism demanded truth to reality and 
objectivity of portrayal, but in all poetry the presentation de- 
pends after all upon how the author looks at reality, that is, 
it depends upon his own temperament. And the temperament 
of the different writers asserted itself more as each one devel- 
oped more and more the individual traits of character. The 
literature of problems began to become monotonous when the 
same social questions were treated in much the same manner. 
And when individualism had sufficiently long presented its de- 
mands for the rights of the individual over against society, cust- 
oms and convention, the time soon came when one, out of regard 
to self and others, was forced to confess that, as man forms a 
part of society, he is forced to take this into consideration and 
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that the rights of the individual must be adjusted according to 
the rights of other individuals. 

The gloomy seriousness, that characterizes most of this liter- 
ature, which aimed at a study of the faults of society in order 
to correct them had a depressing influence. They were mostly 
pictures en grisaille. And the faithful study of reality fettered 
the imagination, which after all, is the strongest power in poetry 
and its real essence. 

And so there developed among the realistic writers, new 
phases, new ideas, in short, a new style of treatment. They 
no longer made that which was actually true, but rather the ar- 
tistically true the object of their work. It became more and more 
clear to them that poetry is an art, which has its own means. 
And in the new period many of them entered upon a new devel- 
opment. But at the same time, there appeared several new 
writers who sought new paths for poetry. 

Verner von Heidenstam indulged his fancy freely in his first 
works, "Fran Col di Tenda till Blocksberg" 1888, "Vallfart och 
vandringsar" 1888, "Endymion" 1889. He urged the rights of 
the joy of life, and he painted it in warm and powerful colors, 
in verse and prose, although often perhaps in a manner fitful 
and vague. Oscar Levertin who had made his debut as a realistic 
writer struck new lyric tones in his "Legender og visor" 1891, 
attaching himself to medieval mysticism and emotionalism and 
the quiet mood of the pre-Eaphaelites, which he desired to inter- 
pret in a modern manner. 

, The year 1891 is noteworthy in Swedish literature. Besides 
the work just named, there appeared the first efforts of three 
new authors, who, together with the two just named, put 
their stamp upon Swedish literature in the nineties, and 
came to occupy a place among the foremost names in Swedish 
literature in general. These were Selma Lagerlofs "Gosta Ber- 
lings saga," Gustaf Eroding's "Guitar och dragharmonika" and 
Per Halls fcrom's "Lyric och fantasier." Axel Lundegard, who 
in the eighties also had writen realistic novels, published in 1891 
his sketch "La Mouche" which makes a new and rich phase in 
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his literary activity. And Fru Sophie Elkan began, under the 
nom de plume Eust Boest, in 1889 a literary career which has 
borne rich fruit. 

It does not fall within the scope of this article to give an 
account of the character and the works of these authors. Under 
the fresh impression of the new, there was a tendency to judge 
rather severely the realism of the eighties, the products of which, 
soon lay almost forgotten upon the bookshelves of an older gen- 
eration. But already now, the verdict seems to have become 
milder and more just. The literature of the eighties had been 
called forth by the general current of the time which was con- 
nected with the period of greatest achievement in the biological 
sciences. It had been born of a spirit of humanism ; the writers 
represented in it had demanded serious and thorough study of 
the questions and problems they treated and a painstaking study 
of their works, and it had called to life a new period of bloom 
in Swedish literature. The reaction in the nineties often, 
especially among other writers than those just named, led to 
looseness of form, haziness and vagueness of contents, fitful- 
ness and arbitrariness in plan and composition, often to a dis- 
regard of all plan and method. But the best works of the nineties 
preserve for the new content the good qualities of realism, and 
various signs indicate that the latter will again come to the fore, 
even if in a new manner and in new forms. 

Malmo, Sweden. 

Hans Emil Larsson. 



